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ABBREVIATIONS USED IN THIS INDEX 


Ado Much Ado About Nothing 
Ant. _ Antony and Cleopatra 
AWW All’s Well That Ends Well 
AYL As You Like It 

Cor. Coriolanus 

Cym. Cymbeline 

Err. The Comedy of Errors 
Ham. Hamlet 

1H4 Henry IV, Part 1 

2H4 Henry IV, Part 2 

H5 Henry V 

1H6 Henry VI, Part 1 

2H6 Henry VI, Part 2 

3H6 Henry VI, Part 3 

H8 Henry VIII 

Jc Julius Caesar 

King John 

LLL _Love’s Labour’s Lost 

Lr. King Lear 

Mac. Macbeth 

MM _~ Measure for Measure 
MND _ A Midsummer Night’s Dream 


ed(d). edition(s), editor(s) 
betw. between 

front. frontispiece 

illus. illustration(s) 


The Merchant of Venice 
Othello 

Pericles 

Richard II 

Richard III 


Rom. Romeo and Juliet 


The Taming of the Shrew 


TGV The Two Gentlemen of Verona 
Tim. Timon of Athens 


Titus Andronicus 


Tmp. The Tempest 


Twelfth Night 


TNK The Two Noble Kinsmen 


Troilus and Cressida 


Wiv. The Merry Wives of Windsor 
WT The Winter’s Tale 


A Lover’s Complaint 
The Rape of Lucrece 
The Passionate Pilgrim 
Sonnets 


Ven. Venus and Adonis 


n(n). note(s) 

opp. opposite 

rev. review (ed) 

tr(ans). translator, translation 


Shak. Shakespeare 


Names of Shakespearian characters, historical persons, authors, and reviewers are printed 
in large and small capitals (Stont, Georce W.). Dramatis personae are entered as persons 
(DespEmona), not as play characters, and are identified by the name of the play in paren- 
theses (Oth.). Titles of books and plays are in upper and lower case italics (Faerie 
Queene, The); titles of articles, in roiman type enclosed in quotation marks (“St. George 


for Spelling Reform!”). 


Absalom and Achitophel (J. Dryden), 72 


Acephalus, illus., 18 

Actors and Acting: 
Anderson, Christian, as Mercutio, 391 
Brazwell, Damon W., as Tybalt, 392 
Collyer, Eve, as Queen (Cym.), 388 
Goldfaden, 152, 153 
League, Janet, as Juliet, 392 
Henry, Martha, as Titania, 382, illus. 

after 378 


Howard, Alan, as Edgar, 369 
as Jaques, 371 
Hunt, Neil, as Romeo, 391 
Hutchings, Geoffrey, as Octavius, 374 
Ingham, Barry, as Brutus, 373 
Madden, Donald, as Richard II, 377-378, 
illus. opp. 379 
Marleau, Louise, as Juliet, 383-384 
Mason, Brewster, as Caesar, 373-374 
as Falstaff, 372 


MV 
Oth. 
Per. 
R2 
R3 
Tit. 
Tro. 
Le 
Luc. 
PP 
Son. 


Mikhoels, 158 
Morrison, Moritz, 158 
Newton, Christopher, as Oberon, 382, 
illus. after 378 
Polish, 182 
Porter, Eric, as Lear, 369 
Richardson, Ian, as Cassius, 373 
as Ford, 372-373 
Rodway, Norman, as Edmund, 369 
as Thersites, 375 
Robbins, Rex, as Touchstone, 379 
Shaw, Sebastian, as Ulysses, 375 
Sheen, Martin, as Romeo, 386 
Smith, Derek, as Dr. Caius, 372 
Stewart, Patrick, as Hector, 375 
as Touchstone, 370 
Sullivan, Jeremiah, as Hamlet, 388 
Suzman, Janet, as Rosalind, 371-372 
Thomas, Charles, as Antony, 373 
van der Vlis, Diana, as Rosalind, 378 
Walker, Christopher, as Romeo, 384 
Waller, David, as Achilles, 374-375 
as Kent, 369 
Williams, Michael, as Orlando, 370 
Yiddish, 162-163 
Zaslavski, Rudolph, 156 
See also individual actors and actresses, 
individual plays, Shak. Festivals 
Abstracts, 101-102 
Acuities (Tro.), 82, 126, 127, 128, 146, 359 
81 
Additional Poems (A. E. Housman), 335, 
336 
Ajax (Tro.), 126 
ULyssz, 
toria, illus., 62 
Attan, Hucn, 192 
Shakespeare (parlor-game), rev., 186-187 
Atmaviva, Count (Marriage of Figaro), 60 
Atonzo (Tmp.), 331 
Alumni Cantabrigienses (Venn), 206 
Alumni Oxonienses (J. Foster), 206 
American Shakespeare Festival Theatre and 
Academy, 1968 Season, 377-380, illus. 
after 378 
Anatomy of Melancholy, The (R. Burton), 
210 
“Ancient Mariner, The” (S. Coleridge), 
203 
ANDERSON, CHRISTIAN, as Mercutio, 391 
AnceLo (MM), 55, 56, 57, 58, 59, 60, 61 
absolutism, 56-57 
Anixst, A., Teatr epokhi Shekspira, rev., 
97-98 
“Anon, Anon: or, a Mirror for a Magis- 
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trate” (S. P. Zitner), 64-70 
Answer to Contrary Opinions Military, An 
(J. Smythe), 37 
Anticonus (WT), 323, 324 
Antonio (Ado), 168, 173 
Antonio (MV), 24, 43, 44, 52, 82 
Antony (Ant.), 3-17 
betrayal by Cleopatra, 9-10 
choice between Pleasure and Power, 67 
death, 16 
magnanimity, 16 
quality of love, 8-12 
_— (JC), 49-50, 73, 78, 342, 343, 344 
34 
Antony and Cleopatra, 3-17, 144 
attitude of audience, 16-17 
centrifugal force, 12-16 
Christian elements, 4 
conflict of Pleasure and Power, 5-7, 16 
critical responses, 3-5 
fighting, 7 
ideal of love, 5, 7-12, 17 
nature and religion, 6-7, 16-17 
poetry, 13-14, 16 
role in Shak. development, 5, 12, 15-17 
scene on Pompey’s galley, 5-6 
staging, 12-13, 14 
time and eternity, 15-16 
Apemantus (Tim.), 6 
Archetypes of the family in Literature (S. 
Armens), rev., 398-399 
Artet (Tmp.), 80 
song, 329-332, 338 
ARISTOTLE, 27, 131, 132, 133, 134, 358-359 
Armens, Sven, Archetypes of the Family in 
Literature, rev., 398-399 
Art, 330-331 
Art of Archery, The (G. Markham), 34 
Art of Gunnery, The (T. Smith), 36 
Art of Shooting in Great Ordnaunce (W. 
Bourne), 35 
Arte of English Poesie, The (Puttenham), 
318 
Arte of Rhetorique, The (Wilson), 318 
Artuur (KJ), 144 
Arviracus (Cym.), 333 
Ascuam, Roser, 34, 38, 318 
As You Like It, 42, 43, 60, 73, 76, 146, 337 
performances, 370-372, 377, 378-379 
Asoka, Kina, 140 
Atlas Maritimus and Commercialis (D. 
Defoe), 80 
Auretius, Marcus, 127 
Autotycus (WT), 338 
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Batpt, Serio, 192 
An Introduction to the Sonnets of Shake- 
speare (J. Wilson), rev., 175-177 
Batpwin, T. W., On the Compositional 
Genetics of The Comedy of Errors, 
‘rev., 88-89 
Ballads, 34 
Battuasar (Rom.), 53 
Barret, Rosert, 38-39 
Barrott, J. Leeps, ed., Shakespeare Studies 
I, rev., 87-88 
Barwick, Humpurey, 36 
Bassanio (MV), 24, 45, 82 
Bear-baiting, 142-143 
Beatrice (Ado), 3, 21, 43, 52, 165-174 
Beaumont and FLetcHer, 320 
BECKERMAN, BERNARD, 407 
“Stratford (Connecticut) Revisited 1968”, 
377-380 
BEnpveR, Rosert M., and C. L. Squier, The 
Sonnet: A Comprehensive Anthology, 
rev., 177-178 
Benepick (Ado), 43, 52, 143, 165-174 
BENNETT, JOSEPHINE WATERS, 192 
The Sonnet: A Comprehensive Anthol- 
ogy (R. Bender and C. Squier), rev., 
177-178 
Bercson, HENRI, 170 
BerKELEY, Davin, and Donatp Emson, 103 
“The Theme of Henry IV, Part 1”, 
25-31 
Berowne (LLL), 9 
Berry, Francis, The Shakespeare Inset: 
Word and Picture, rev., 396-397 
BERTELLI, PreTRo, 188 
Bible, 120, 360, 361, 362, 363 
in Oth., 81-85 
Bibliography, Shak., 213-312 
Shak. in Yiddish, 159-163 
Brake, WILLIAM, 140, 142 
“Blank”, meaning of, 33-40 
Brunt, Warter (7H4), 46, 54 
Boptey, THoMas, 210 
Boxner, Etye, 150 n. 4, I51 
Bottncsroke (R2), 43, 47, 72 
Book of Common Prayer, 360 
Book of Masques, A,: in Honor of Allar- 
dyce Nicoll (edd. T. J. B. S[pencer] 
and S. M. W[ells]), rev., 403-404 
Boracnio (Ado), 167, 168, 173 
Bost, AMALENDU, ed., Calcutta Essays on 
Shakespeare, rev., 400-401 
Botero, Grovannt, Le Relatione Uni- 
versali, illus., 18 
Bourne, WILLIAM, 35-36 
Bove Buke (E. Bokner), 150 n.4, 151 
BovsHOVER, JosEPH, 156 


THOMAS, 3 
BraBantio (Oth.), 81, 83, 84, 113, 349, 350 
Brappy, Hawveen, Hamlet's Wounded 
Name, rev., 186 
Bratuwalt, RicHarp, 136-137 
Brazwett, Damon W., as Tybalt, 392 
Briefe Discourse, Concerning the Force of 
All Manuall Weapons of Fire, A (H. 
Barwick), 36 
Britannia (Camden), 72 
Brook, See Page (Wiv.) 
Brown, ARTHUR, 192 
William Shakespeare: The Most Excellent 
and Lamentable Tragedie of Romeo 
and Juliet (G. Williams), rev., 178-179 
Brown, JoHN Russett, and BERNARD 
Harris, edd., Elizabethan Theatre, 
rev., 399-400 
Browne, Sir THomas, 364 
Brutus (JC), 50, 341, 359 
ambivalent personality, 342-343 
lack of self-knowledge, 342, 344 
Bryskett, Lopowick, 134 
BuckincHaM, (R3), 46 
BuppuHa, 140 
Burteicu, Lorn, 127 
Burns, RoBert, 140 
Burton, RoBert, 210 
Butchers’ Company of London, 71 
Butter, WILLIAM, 207, 210 


Cave, Jack, (2H6), 37, 44, 47 0.11, 51 

Cagsar, JuLtus (Ant.), 8, 10, 12, 14, 73 

Cassar, Jutius (JC), 341 

ambiguity, 341, 342 
object of knowledge, 342 

Calcutta Essays on Shakespeare (ed. A. 
Bose), rev., 400-401 

Caxiwan, (Tmp.), 145, 327 

Carpurnia (JC), 344 

Carvin, JoHN, 358 n.7, 360, 363 n.22 

CAMERARIUS, PHILIP, 211 

Camitto (WT), 19, 23, 320, 324, 326 

CampsELL, ArcuipaLp (The History of ... 
Duncan Campbell), 74 

CampseLt, Duncan (The History of ... 
Duncan Campbell), 74 

Carew, MattHew, 208 

Carey, GEORGE, 209, 211 

Casca (JC), 342, 344 

Cassanpra (Tro.), 129, 130 

CasstreR, Ernst, 332 

Cassio (Oth.), 111, 116, 120, 131, 202, 349, 
350-351, 352, 353, 354 

(JC), 14, 52-53, 342, 343, 344s 345s 
34 

CASTIGLIONE, 134 0. 19 


vi INDEX 


Catessy (R3), 42, 44, 46, 54 
Ceuta (AYL), 60 
Cexiini, BeNvENuTO, ed., Shakespeare: The 
Tempest, rev., 180-181 
Certain Discourses . . . Concerning the 
Formes and Effects of Divers Sorts of 
Weapons (J. Smythe), 36 
Certaine Additions to the Booke of Gun- 
nery (T. Smith), 36 
CHAPMAN, GEORGE, 320 
CuapMan, GERALD W., ed., Essays on Shake- 
speare, rev., 91-92 
Carney, MAvrIcE, 407 
Psychoanalysis and Shakespeare (N. 
Holland), rev., 401-403 
CHATTERJEE, BuHaBaTosH, ed., Essays on 
Shakespeare, rev., 92-93 
Cuter Justice (2H4), 27, 50 
Curist, Jesus, 81-82 
“Christian Basis of Shakespeare’s Sonnet 
146, The” (C. Huttar), 355-365 
Christian Rite and Christian Drama (O. B. 
Hardison), rev., 86-87 
Sir Winston, 128 
CicERo, 132 
Cicero (JC), 344, 346 
Cinna (JC), 344 
Cinna THE Poet (JC), 344 
Circe, 3 
Care, Ancet (Tess of the D’Urbervilles), 
117 
Crarence (R}3), 144 
CrarENcE (3H6), 26, 47, 48 
Craupio (Ado), 43, 59-60, 166, 167, 168, 
169, 172, 173, 174 
lack of independence, 168 
Craupto (MM), 56, 57, 58, 59, 61 
Crauptus (Ham.), 78, 145 
Creopatra (Ant.), 3-17 
a female Falstaff?, 11-12 
as penitent Christian, 4 
as “Pleasure”, 5-7 
as theatrical role, 14 
betrayal of Antony, 9-10 
character, 3-4 
cowardice and selfishness, 9 
death, 16 
maturity, 12 
quality of love, 8-12 
transformation in Act V, 14-16 
CLELAND, JAMES, 135-136 
Croten (Cym.), 145, 333 
(Anz.), 8 
Crown (Oth.), 349-354 
Cruss, Louise GrorcE, 192 
Shakespeare: The Tempest (ed. B. Cel- 
lini), rev., 180-181 


Cocke, THomas, 206 
CockeraM, HENRY, 319-320, 322, 323, 326, 
327 
CoLerincE, SAMUEL TAYLOR, 195-203 
characterization of Iago, 195-203 
criticism of Iago, 195-203 
nature of the “Self”, 196-199 
“Opus Magnum”, 195-203 
Collection of Miscellany Letters, A (D. 
Defoe), 75, 78 
Colloquies Concerning the Arte of Shoot- 
ing (N. Tartaglia), 36 
Cottyer, Eve, as Queen (Cym.), 388 
Comedies, Shak., 42 
See also individual plays 
Comedy, 349-354 
Comedy of Errors, The, 42, 43 n. 5, 88-89 
expository inset, 397 
Marprelate controversy, 395 
mermaid, illus., 62 
“Comic Mode of Measure for Measure, The” 
(R. Sale), 55-61 
“Comic Scenes in Othello, The” (R. Watts), 
349-354 
Compleat Gamester, The (C. Cotton), 38 
Complete and Systematic Concordance to 
the Works of Shakespeare, A, Vol. 1 
(M. Spevack), rev., 393-395 
Complete English Tradesman, The (D. 
Defoe), 78 
Concordance (Shak.), 393-395 
Conduct books, 26, 131, 133, 134, 135-136, 
137 
Conrave (Ado), 173 
CopERNICUS, 141 
Corvetia (Lr.), 3, 12, 26, 323 
Corner, Jim W., ed., Shakespeare 1964, rev., 
92-93 
Coriolanus, 38, 88, 143, 144, 153, 154, 320, 
327 
Costuming, Shak., 368, illus. after 378 
See also Shak. Festivals, individual plays 
Cotton, Cuartes, 38 
Counter-Renaissance, 133 
Cowper, WILLIAM, 140 
Cresstoa (Tro.), 3, 8, 9, 11, 83, 127 
Criticism (Sh.), 98-99 
anthologies, 94-95 
Coleridge on Iago, 195-203 
study books, 95-97 
Yiddish, 163 
See also individual plays 
Croce, BENEDETTO, 4 
Crusoe, Rosrnson, 80 
Cumulative Index to SO, 405 
Cymbeline, 142, 320 
dirge, 333-336 
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performances, 386, 388-389 
staging, 397 


Davenant, WILLIAM, 75, 76, 80 
Dawson, Gites E., and Laetitia KENNEDyY- 


Skipton, Elizabethan Handwriting 
1500-1650, rev., 184 
Death 


for Cleopatra, 12 
for Falstaff, 12 
Dectus (JC), 344 
Curistian, The Great Shake- 
speare Jubilee, rev., 99-100 
“Defoe and Shakespeare” (J. Moore), 71-80 
Derogz, Dantt, 71-80, 151 0.6 
allusions to Shak., 71-80 
writings—See individual titles 
Deipnosophistai (Athenaeus), 211 
Dent, R. W., 407 
A Book of Masques: in Honor of Allar- 
dyce Nicoll (edd. T. J. B. S[pencer] 
and S. M. W[ells]), rev., 403-404 
Despemona (Oth.), 3, 12, 74, 81, 107-124, 
202-203, 350, 352, 353, 354 
carnality, 115-119 
Othello’s “god”, 107-124 
“Pearl of Great Price”, 82-85 
rejection by Othello, 119-120 
Dickens, CHARLES, 140, 146 
Dictionaries, 37, 39, 319-320, 322, 323, 326, 
327 
Dictionary (S. Johnson), 39 
Dictionary of the French and English 
Tongues, A (Cotgrave), 37, 39 
Dicces, Lronarp and Tuomas, 36 
Disrakxt, BENJAMIN, 128 
Diversarii Nationum Habitus (P. Bertelli), 
188, illus. opp. 139, 149, 165 
Docserry (Ado), 42 
Don Joun (Ado), 43, 145, 168, 170, 173 
Don Pepro (Ado), 166, 168, 169, 173 
Donne, JoHN, 207-208, 358 n.7, 359 
Dormant (The Man of Mode), 60 
Dos Kleyne Mentshele (M. Sforim), 152- 
153 
Dostorvsky, Fyopor, 140 
Douste (2H4), 35 
Dovetas (1H4), 31, 48 
Downer, Atan S., 103 
The Dramatic Experience: A Guide to 
the Reading of Plays (J. L. Styan), 
rev., 98-99 
Drama, nature of, 41 
Dramatic Experience, The: A Guide to the 
Reading of Plays (J. L. Styan), rev., 
98-99 
Drayton, MICHAEL, 34 
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Drury, Rosert (Madagascar), 74 

DrybENn, JoHN, 75, 76, 80 

Dusasuinskij, I. A., Viljam Shekspir. 
Ocherk Tvorchestva, rev., 97-98 

Dueling, 132-139 


Epear (Lr.), 26 
Editions, Shak., 63, 72, 78 
EpinsoroucH, ARNOLD, 407 
“Stratford, Ontario—1968”, 381-384 
Epmunp (Lr.), 145, 146, 196 
Epwarp (3H6), 44, 47, 48, 51-52 
Ewson, Donatp, and Davin BERKELEY, 
103 
“The Theme of Henry IV, Part 1”, 
25-31 
Extort, T. S., 122, 201 
Eizasetu I, QuEEN, 26, 125 
Elizabethan Handwriting 1500-1650 (G. 
Dawson and L. Kennedy-Skipton), 
rev., 184 
Elizabethan Theatre (edd. J. Brown and 
B. Harris), rev., 399-400 


ENncLanp, MartHa Garrick’s 
Jubilee, rev., 99-100 
Elizabethan’ America, The (ed. L. 


Wright), rev., 183 
Etyot, THomMas, 125, 318 
(Oth.), 120, 121 
England (Elizabethan): 
animals, illus., 18, 32, 62 
anti-Semitism, 144 
concept of honor, 130-137 
conduct books, 131, 133, 134, 135-136, 137 
counter-Renaissance, 133 
dueling, 132-139 
games and sports, 142-143, illus., 138, 148, 
164 
humanism, 130-137 
language, 318-319 
political attitudes, 24, 26, 125 
English Dictionary, The (H. Cockeram), 
319-320, 322, 323, 326, 327 
English Gentleman, The (R. Brathwait), 
136-137 
English Traveller, The {T. Heywood), 
211-212 
Enterlude of Youthe, 38 
Erasmus, 362 
Essay on the History and Reality of Ap- 
paritions, An (D. Defoe), 72 
Essays on Shakespeare (ed. B. Chatterjee), 
rev., 92-93 
Essays on Shakespeare (ed. G. Chapman), 
rev., 91-92 
Ertincer, SHLOMO, 152 


Eve, 3, 81 
Exeter (H5), 51 


Fain, JoHN 407 
“Some Notes on Ariel’s Song”, 329-332 
Fanart, Mrs. (Way of the World), 60 
Fairie Queene, The (E. Spenser), 208, 209, 
359-360 
Fatconsrivce (Jn.), 54, 196 
FatstarF (H4), 11, 12, 26, 28, 29, 50, 51, 
54, 65, 66, 69, 70, 145, 196 
honor in deficiency, 27 
Vice figure, 27 
Fatstarr (Wiv.), 11, 12, 356 
Fastoure, Sir Joun (7H6), 42 
Ferpinanp (Tmp.), 8, 329, 331 
Ferpinanp, Kine (LLL), 359 
Festivals (Shak.), 367-392 
Fitcu, Rosert E., 103, 
“No Greater Crack?”, 3-17 
Film, Hamlet, 90-91 
Five Restoration Adaptations of Shake- 
speare (ed. C. Spencer), rev., 181-182 
FLETCHER, JOHN, 37 
Frorizet (WT), 320, 326, 338 
Foaxes, R. A., 103, 192 
Elizabethan Handwriting 1500-1650 (G. 
Dawson and L. Kennedy-Skipton), 
rev., 184 
Shakespeare Studies I (ed. J. Barroll), 
rev., 87-88 
Folio (Shak.), First, 319 
Foot (Lr.), 351 
Forp (Wiv.), 37, 356 
Fortin, RENE E., 407 
“Julius Caesar: An Experiment in Point 
of View”, 341-347 
Foster, JosEPH, 206 
Four Centuries of Shakespearian Criticism 
(ed. F. Kermode), rev., 94-05 
Four P. P. (J. Heywood), 38 
Fox, Levi, 103 
Garrick’s Folly (J. Stockholm); The 
Great Shakespeare Jubilee (C. Deel- 
man); and Garrick’s Jubilee (M. Eng- 
land), rev., 99-100 
Francis (H4), 63-70 
Francis, Friar (Ado), 168, 172 
Freverick, Duke (AYL), 43 
French Academie (P. Primaudaye), 135, 


59 
Frivay (Robinson Crusoe), 80, 154 
FriepMan, Exizesetu S., and F. 
FRIEDMAN, 192 
The Meditations of Shakespeare (D. 
Stevenson), rev., 185 
Futvia (Ant.), 10 


GacEN, JEAN, 192 
“Hector’s Honor”, 129-137 
GALILEO, 39 
GaLsworTHy, JOHN, 140 
Games and Sports, Eliz., 142-143 
GanpHI, MAHATMA, 140 
Garrick’s Folly: The Shakespeare Jubilee 
of 1769 (J. Stochholm), rev., 99-100 
Garrick’s Jubilee (M. England), rev., 
99-100 
GassET, ORTEGA Y, 347 
Gatssy (The Great Gatsby), 82 
Geometricall Practise, Named Pantometria, 
A (L. and T. Digges), 36 
GERRITSEN, JOHAN, 192 
Poland’s Homage to Shakespeare (ed. 
S. Helsztyfski), rev., 182-183 
Gertruve (Ham.), 3 
Gioconda, La (Leonardo da Vinci), 3 
GiapstonE, WILLIAM, 128 
A., 103 
Teatr-epokhi Shekspira (A. Anikst); 
Nash sovremennik Viljam Shekspir 
(G. Kozintsev); and Viljam Shekspir. 
Ocherk Tvorchestva (1. A. Dubashin- 
skij), rev., 97-08 
Gienpower, Owen (1H4), 48, 65 
Groucester (2H6), 44 
Guoucester (Lr.), 142, 145 
Goxpsere, I., 157 
MIKHAL, 154 
GoLDFADEN, ABRAHAM, I52, 153 
GotpsmiTH, Rosert H., 103 
Four Centuries of Shakespearian Criti- 
cism (F. Kermode), rev., 94-95 
Gonerit (Lr.), 323 
Gonzato (Tmp.), 327 
Gorp1n, JACOB, 154-155 
Governour, The (T. Elyot), 318 
Gratiano (MV), 45 
GravepiccEeR (Ham.), 351 
“Great Lakes Shakespeare Festival, The” 
(R. Ornstein), 387-389 
Great Shakespeare Jubilee, The (C. Deel- 
man), rev., 99-100 
Grey (R3), 47 
Grey, Lapy (3H6), 44 
Guatinco (The Courtier’s Academie), 
135 
Guwertus (Cym.), 333 
Gunnery, 35-37, 39-40 


Hasenicut, Ruporpu E., 313 
“Shakespeare: An Annotated World 
Bibliography for 1967”, 213-312 
Hat, Prince (H4), 45-46, 50, 51, 52, 63-70 
character, 25-31 
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character evolution, 64, 65-70 
education, 25-27 
Francis episode, 63-70 
illegitimate or degenerate?, 29 
symbol of honor, 27-28, 31 
Hatz, J. R., 103 
“The True Shakespearian Blank”, 33-40 
Hatkin, SHMUEL, 158 
Hatt, Epwarp, 125 
Hattsteap, R. N., 192 
“Idolatrous Love: A New Approach to 
Othello”, 107-124 
Hamiet (Ham.), 26, 60, 68, 74, 92, 115, 
149, 186, 200 
as anti-hero, 87 
tragic error, 395-396 
Hamlet, 61, 72, 78, 91, 93, 96-97, 108, 142, 
146, 153, 154, 157, 209, 318, 351, 398 
film, 90-91, 97 
inset (Mousetrap play), 397 
meaning of “blank”, 33, 35, 39, 40 
performances, 385, 387, 388 
source (Polish), 182 
structure and tonality, 87 
staging (Eliz.), 397 
Hamlet's Wounded Name (H. Braddy), 
rev., 186 
Haroison, O. B., Christian Rite and Chris- 
tian Drama, rev., 86-87 
Harpy, THoMas, 117, 140 
Harris, BerNnarp, and JoHNn RusseELy 
Brown, edd., Elizabethan Theatre, rev., 
399-400 
Harrison, Tuomas P., et al., edd., Studies 
in Honor of DeWitt T. Starnes, rev., 
395-396 
Harvey, GasriEL, 207 
Hastines (R3), 44 
Hastinos, A. Louise, 192 
Hamlet's Wounded Name (H. Braddy), 
rev., 186 
Hastines, T., 192 
Was Shakespeare Shakespeare? (M. Mar- 
tin), rev., 185 
Havelok the Dane, 28 
Hebrew translations (Shak.), 149 
Hector (Tro.), 129-137, 146 
honor, 129-137 
“Hector’s Honor” (J. Gagen), 129-137 
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387-388 
Freedman, Gerald (H4), 385-386 
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Berkeley and D. Eidson), 25-31 
Theoricke and Practike of Moderne Warres 
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Tuompson, Kart F., 192 
“The Unknown Ulysses”, 125-128 
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Titus Anpronicus (Tit.), 142 
Titus Andronicus, 142 
Totstot, Leo, 110, 140 


Topsett, Epwarp, The Historie of Foure- 
footed Beastes, illus., 32 
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Trincuto (Tmp.), 327 
Tromtus (Tro.), 9, 10, 11, 60 ,83, 126, 127, 
129, 130, 146 
disillusionment, 127 
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72 
“True Shakespearian Blank, The” (J. R. 
Hale), 33-40 
Tusat (MV), 52 
Turcut (The Courtiers Academie), 135 
Twelfth Night, 60, 65, 165 
SONS, 333, 336-337 
Two Gentlemen of Verona, The, 41-42, 59, 
145 
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156 
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Way of the World, The (W. Congreve), 60 
WesstTer, JOHN, 319, 320 
Weekly-Journal (Mist), 75 
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